Two live performers, a stimulating multimedia
projection, an expansive and colourful set, an original
script, captivating and original music
as well as over twenty puppets engage family
audiences fully for fifty minutes.




Finding My Song: By Bird is the fable-like tale of Bird’s search for her lost song —
a metaphorical search for self-awareness and identity. It is also the story of
Mouse, who constantly pushes the physical boundaries of his genetic make-up
with aspirations and attempts to fly. “How different can a mouse be from a
bird"? He asks. Mirroring Bird’s search for her song, the Choirmaster

Zlativ struggles with a new composition, his "most important...so far". Other
puppet characters help or thwart the Bird along the way.

Imagining the whole story is an old Paper Bird lady who sells “Good luck Birds”.
As she folds and unfolds paper and stories to those who "wait" and "don't rush
by", she ponders other questions, ...“What is a song?” “How does one keep going
in the face of adversity and sore feet?”

The ultimate lesson of the play, however, unfolds when Bird, Mouse and Zlativ,
come together to solve their individual problems. Friendship and cooperation is
key to our success to “dream our dreams and sing our songs”.

The story is simple yet
profound...

Theresa Seraphim, Edson Leader
February 2011




Forget everything you know about puppet shows....
Christine Tam ... Herald Tribune, Grande Prairie

“The show
was unique...
| loved the
diva girls!"
Audience

member,
Age 11

What makes the play remarkable is... Scott Sauer ... he provided a dozen voices for an

array of different characters and was hilarious in every role.
Seamus Smyth - The Grove Examiner Feb 2011




The story captured me instantly; a tale of a
little red bird that lost its song and set out to
find it, meeting other wonderful characters
along the way.

Hannah Tabert, high-school student, RF Staples JS
High School — Westlock,AB




Thank you so
much for your
performance. My
son and | really
enjoyed it; we had
a great discussion
about the
"meaning"
afterward.

| should have paid
more attention.

Good Luck to you.
Audience member




Technical and Production Requirements Thank you for a lovely production. The

aesthetic was really beautiful and your
puppets were fantastic.

Thanks so much for inviting me to see
your new work. | thoroughly enjoyed it.

Touring Members:
2 actors
1 stage manager (TBC)

Size: 23 feet deep (minimum 18 feet)
13 feet high (minimum 11’'6”) Kate Newby
24 feet wide Artistic Director
Calgary International Children's Festival
Space For actors to prepare and change
Set up: Two and an half hours.
Strike: Two hours.

Audio requirements/requests

4 in house speakers, 2 for audience and 2 for on-stage monitors

Audio cables need to plug into our effects/mixer which is a Behringer Xenyx 1002FX
It has 4 x % phono outputs. (2 main and 2 monitors)

Our music is on a continuous soundtrack. Actors perform live over this.

Lighting requirements/requests

We use a computer with QlLab software to run lighting, audio and video cues. We travel
with a USB to midi interface that can connect to any lighting console that supports a
midi input control.

We will need more details about the theatre lighting set up to pre- program the lighting
cues.

Tech scenarios:
A ‘bare bones’ space ie. Community hall:
Use our rented lights and sound equipment that we travel with.

Small theatre:

Use our lights and augment them with a few in-place instruments and
less than half a dozen cues for a technician. Use house sound is possible. No
extra set up time is required.

Fully equipped theatre:

Communicate in advance the theatres technical capabilities; we forward
our cue sheet (about 48 cues) ahead of time for technician input into the
console. Additional 1 hour of set up required for focus and cue to cue.

Equipment: We may ask for the use of a sturdy eight foot ladder.
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The staging was beautiful and engaging, as was the story. Thank you for the wonderful
entertainment. | wish we had more entertainment of this sort for children.

Kind ronnrdc Flleo Hannortu anidionro fathor



W.P. Puppet Theatre Society’s (WPTS) origins can be traced back to the childhood
games of two little girls named Wendy and Pam. Inspired by those early memories,
Founding and Artistic Director, Wendy Passmore-Godfrey, BFA, established WPTS as a
charitable, not-for-profit society based in Calgary, Alberta in 1991.

Since then, WPTS, has created over twenty productions, covering a variety of themes for
school and community audiences. Additionally, the company has developed projects
with other organizations that engage puppetry to teach and connect with children in all
sorts of situations—from learning about animals at the Calgary Zoo, to learning about
hospital procedures or court system protocols.

WPTS has also produced “Puppet Power” a series of five international conferences
historically occurring every two years, looking at the power of puppetry beyond
performance. Past themes have included: “Puppets as Agents for Social Change” (2007),
“Embracing Multiculturalism” (2003), “Puppets as a Therapeutic Medium” (2002).
Current programming includes school and community workshops and residencies,
professional development for teachers and other community leaders, and our Puppets
on the Go crate program.

Full contact information

Facebook and Twitter
WWWwW.wppuppet.com
wppuppet@telus.net

403 228 3373

Box 61116 Kensington PO
Calgary, AB T2N 4S6



Playwright and Artistic Director:
Wendy Passmore-Godfrey

In writing and producing Finding My Song: By Bird | was interested in exploring the
notion of individuality. In the story | use the ‘song’ as a metaphor for who we are. We
are, from a microscopic level, linked to life and non — life all around us. And yet we also
feel we are distinct entities. How do we balance belonging and standing apart? And
when a traumatic event happens —in this case the tower collapsed, but it could be many
things, death, immigration, divorce, moving or simply growing up how does one find
again, who one is, in the new situation?

| also wanted to explore the tenacity needed to accomplish difficult tasks. Perhaps in
our world of ‘instant on” — we have forgotten how to persevere. To be thwarted time
and again as the little Bird is in the story, to change our mind, to believe we’ve come to
a final decision and then have to re-examine it again, to carry on to success. Actually
this sounds a lot like the creative endeavor of producing a puppet show!

The support of friends became another theme of the story as well as the power of small
things to make us happy, like a birds song in the morning. And if a ‘song’ is a symbol of
freedom of speech —what is the responsibility that accompanies that freedom? This was
another question posed in the show.

| don’t expect that everyone will follow every theme in the story or that understanding
will be right away. Perhaps is will take a night of dreaming or a walk in the park before
something clicks. My hope is to spark conversations, encourage profound thought,
inspire creativity and Animate the Spirit!



Puppet show
has lessons for
adults as well as
children

"What is a song anyway?"

This question is posed by Bird, the main
character in "Finding My Song: By Bird", a
new production of the W.P. Puppet
Theatre which played in Edson March 4.

The story is simple, yet profound: Bird
loses her song when her home, the village
tower, is destroyed. She wanders the earth
trying to find it, encountering all sorts of
creatures along the way, including a
whale, a fiddle, the wind, and others.

Bird finds she has to start with the above
question. What is a song? And what kind of song is she supposed to be singing?

A few things soon become clear to her: She has a song that's unique to herself. She's the one who has
to find it. And when she does find it, she has to take the risk and use it.

The fiddle, which Bird encounters on the Island of Silence, tells her another very important point:
"It's not a gift. It's a responsibility.” In other words, her song is not just for her but is meant to be
shared with others.

It's easy to guess how the tale ends. But it's that journey Bird undertakes, in order to find her song,
which makes the story so appealing.

It all comes out in a one-hour production involving two people on stage maneuvering the puppets
and playing various characters. The children in the audience appeared to be quietly spellbound by
the show, saying very little during the performance.

However, in the question-and-answer time that followed (somewhat unusual but a good way to help
the audience integrate the story's elements), they came forth with a number of good questions.

Judging by their responses to the actors' questions posed to them, the children seemed to have
grasped the ideas behind the story.

W.P. Puppet Theatre cofounder Wendy Passmore, who wrote the play, said "Song" is a new show that
is ready for touring, and she is eager to hear how audiences respond to it.



The story is done in an energetic way, with the points being brought across without preaching.

The length of the show is just right for younger attention spans, as well, although judging by the
raptness with which it was received, that wasn't an issue in this performance.

"Song" should be a success wherever it is played, leaving children with a renewed wonder and love of
characters, and adults with many lessons to think about.

| like the part theat brd foud her song. Audience member Age 6







